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The Raven

“Open here I flung the shutter, when, with many a flirt and flutter,
In there stepped a stately Raven of the saintly days of yore.”

(Edgar Allan Poe, The Raven)

“Raven is our version of what you call Coyote in the Southwest. Raven stirs things up
and makes change happen. He catalyzes different interactions to occur. Whether you
like it or not, Raven makes the people grow and change.

[...]

Maybe that’s how change starts — with someone getting angry enough to upset the
apple cart, to initiate revolt, to cause trouble, like Raven did.”

(indigenous story, quoted from Lewis Mehl-Madrona,
Narrative Medicine: The Use of History and Story in the Healing Process.
Rochester/Vermont: Bear & Company, 2007, pp. 60-61)



Die Reihe RABE/RAVEN

Sowohl die traditionelle Narratologie als auch die interdisziplindre Erzéhlforschung
haben in den letzten Dekaden einen anhaltenden Boom erlebt, der zur Entwicklung
zahlreicher neuer Ansdtze in einer zunehmend transgenerisch, intermedial und inter-
disziplinér orientierten Erzéhltheorie gefiihrt hat.

Die neue Buchreihe RABE/RAVEN trégt diesen Entwicklungen nicht nur Rechnung,
sondern stellt ein Forum dar fiir Monographien und konzeptorientierte Sammelbénde,
die

- sich mit Erscheinungsformen des Narrativen in lange als ,nicht-narrativ* eingestuften
Gattungen (z.B. Drama und Lyrik) oder in vernachldssigten Phdnomenen und Text-
typen (z.B. Rituale, Nachrichten, Alltagserzdhlungen) beschéftigen,

- Formen des Narrativen in anderen Medien (z.B. Cartoons, graphic novels, Film, bil-
dende Kunst, Musik, Hyperfiktion, Erzdhlen in den neuen Medien) oder multimodales
bzw. transmediales Erzidhlen untersuchen,

- narratologische Kategorien rekonzeptualisieren, neue narrative Formen untersuchen
oder die Konzepte, Modelle und Methoden der klassischen und postklassischen Nar-
ratologie erweitern,

- Ansétze, Erkenntnisse und Methoden aus der Erzéhlforschung anderer Disziplinen
(z.B. Geschichtswissenschaft, Linguistik, narrativer Medizin, Psychologie, Kogni-
tionswissenschaft, Sozialwissenschaften) einbeziehen,

- Formen des langsamen Wandels (z.B. Altern, Evolution, Klimawandel, der durch
digitale Technologien ausgeloste Geisteswandel, Krankheit, Artensterben) und andere
Phénomene (z.B. Performances, Rituale, komplexe Systeme) erforschen, die auf nicht-
narrativen Logiken basieren, sich einer narratologischen Analyse widersetzen und mit
zentralen Kategorien der Narratologie nicht recht zu erfassen sind (z.B. Geschichten
ohne Akteure, Ereignisse, Handlungen, Plot).

Dartiiber hinaus versteht sich die Reihe als ein Forum fiir innovative Publikationen und
alternative Beitrdge zur Erzdhlforschung, die die Grenzen der Narratologie ausleuchten
und der Erzdhlforschung neue Gegenstinde, Konzepte, Methoden und Horizonte er-
schlieflen. Sie ist auch ein Forum fiir Binde, die Definitionen des ,Narrativen® im Sinne
eines kognitiven Schemas, einer (Représentations-)Form oder eines semiotischen Arte-
fakts weiterentwickeln, das Narrative von anderen Modi/Strategien der Sinnerzeugung
abgrenzen oder es in seinem Verhdltnis zum ,Fiktionalen‘ bestimmen. In der Reihe
erscheinen Bande in deutscher und englischer Sprache. Die Binde werden von den
Herausgebern und/oder Mitgliedern des internationalen Beirats begutachtet.



The Series RABE/RAVEN

Both traditional narratology and interdisciplinary narrative research have witnessed an
ongoing boom during recent decades which has resulted in the development of a host
of new approaches in an increasingly transgeneric, intermedial and interdisciplinary
narrative theory.

The new book series RABE/RAVEN does not only reflect these developments, but
offers a forum for monographs and concept oriented collective volumes which

- deal with forms of narrative in genres traditionally regarded as ‘non-narrative’ (e.g.
drama and poetry) or with relatively neglected phenomena and text types (e.g. rituals,
the news, narration in everyday contexts),

- explore forms of narrative in other media (e.g. cartoons, graphic novels, film, art, mu-
sic, hyperfiction, storytelling in new media), and multimodal or transmedial story-
telling,

- reconceptualise narratological categories, explore innovative narrative forms, or ex-
tend the range of concepts, models and methods of classical and postclassical narra-
tology,

- take into consideration approaches, insights, and methods developed by narrative
researchers working in other disciplines (e.g. history, linguistics, narrative medicine,
psychology, cognitive science, the social sciences),

- examine forms of slow change (e.g. ageing, evolution, climate change, mind change
as a result of the impact of digital technologies, illness, extinction of species) and other
phenomena (e.g. performances, rituals, complex systems) that are based on non-nar-
rative logics, and that challenge or defy narratological analysis and its key concepts
(e.g. stories without actors, events, actions, and plot).

The series offers a forum for innovative publications and alternative varieties of explo-
rations in narrative which gauge the limits of narratology and which open up new ob-
jects, concepts, methods and horizons for research in narrative studies. It is also a forum
for volumes which advance definitions of narrative as a cognitive schema, as form or
as semiotic artefact, which conceptualise narrative in contradistinction to other modes/
strategies of meaning-making, or which probe into the relationship of narrative and
fiction. The series publishes books in German and English. All volumes are peer re-
viewed by the editors and/or members of the international advisory board.
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I. INTRODUCTION:
CONTEXT, NARRATIVE FORM AND MEDIUM —
VIEWING TODAY’S DIASPORA LITERATURES

Narrating Diaspora: An Outline

In the course of the 1990s diaspora and migration literatures have become a vital
branch of Anglophone ‘world literatures’ and a focus of English literary and cultural
studies. Within this field, scholarly attention is devoted to literary examinations of
diasporic experiences, which are marked by diverse forms of global migration and
settlement, their dynamics, changes, and consequences as well as by transnational
and transcultural exchanges. With the understanding of literature as a specific form
of communication and expression that is interdependent with the cultural and social
contexts of its production, literary research interest in diasporas has entailed an inter-
disciplinary practice ever since. Context- and content-sensitive analyses rely on con-
ceptions of social and political sciences, historiography, anthropology, geography, phi-
losophy, media studies, and more in order to grasp historical backgrounds and cultural
mechanisms against which diaspora narratives are investigated and interpreted. Such
interdisciplinary practice is inevitably necessary when dealing with a global phenome-
non that is ancient and at the same time thoroughly contemporary in terms of migration
and journeys, departure, arrival and settlement, forced displacement and exile, in terms
of social structures and communities, of conflicts, economics, and politics of place.

In the first place, as Jana Evans Braziel and Anita Mannur remind us, diaspora is a
“human phenomenon — lived and experienced” (2003: 8), and as such it is inherently
plural, consisting of various histories, experiences and memories that are again shaped
across generations, gender and class; it is collective and personal, global and local,
iterative but always new. Avtar Brah considers diaspora as consisting of “multiple
journeys” that “may configure into one journey via a confluence of narratives as it is
lived and re-lived, produced and reproduced and transformed through individual as
well as collective memory and re-memory” (1996: 183; emphasis in the original). The
understanding of diaspora as ‘multiple journeys’ and a ‘confluence of narratives’ will
become a thread throughout the following chapters, which focus on the significance
and dynamics of narratives and narrating in diasporic contexts.

This book explores literary diaspora narratives along selected themes — motifs or
“figures’ — that can be observed to be recurrent across the highly diverse body of dias-
pora literatures. These include, or connect to, for example, journeys and immigration
procedures, arrival and settlement, questions of ‘home’ and belonging, cultural identi-
ties, family, history, (and family history), and collective and individual memories of
displacement and the ‘homeland,” which, again, vary from generation to generation.
While engaging in context-oriented literary analysis, the present study focuses particu-
larly on various forms of narrative representation in distinct media formats, including
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novels, feature films and graphic narratives. By including also multimodal media
beyond exclusively linguistic works, it traces the dynamics of narrative constructions
across diverse medium-specific properties and devices, and explores the ways in which
selected narratives individually engage with acts of storytelling. Furthermore, it views
these narratives — and diaspora narratives in general — in the context of media culture,
and considers literary acts of storytelling as communicative processes that demand a
mutual engagement with stories and their ‘shape’. This interest in narrative forms and
structures connects to approaches in narrative theory, and adds the central question
of ‘how’ respective themes or figures are narrated across media. How, for example,
do these media employ their properties and devices to stage the idea of ‘multiple jour-
neys’ or meanings of ‘home’? How do they orchestrate intergenerational shifts in
memorising and thinking about a homeland other than the one lived in?

As a method and theoretical approach to narrative form, such transmedial perspec-
tive combines two branches in narrative theory — transmedial narratology as con-
cerned, basically, with the study of narrative phenomena across media, and cultural
narratology, which encompasses studies of narrative forms in relation to their cultural
and historical contexts. The intersection of literary and cultural studies (of studying cul-
tures via their texts, and texts as cultural productions) constitutes an acknowledged
field particularly since the 1980s and such emerging context-oriented approaches in
New Historicism, feminism and postcolonial criticism, amongst others. Generally, in
these approaches, context-oriented analysis is concerned with the relationship between
the contents of narratives and the reality they mediate. Structural analysis, however,
seemed to run against this interest, following Roland Barthes’ famous proclamation of
the Death of the Author in 1967 as the gist of French structuralism. Narratology and
ideological literary criticism have not been regarded, in principle, as attracting each
other much, let alone cross-fertilise as theoretical approaches to literature.

At the same time, however, prominent literary and cultural theorists across the
world have directed their attention toward narrative form as shaped by the content (and
not merely the reverse) and the culture in whose context it is produced or constructed,
involving certain practices, beliefs, knowledge, etc. Mikhail Bakhtin’s essays in The
Dialogic Imagination, written between 1934 and 1942; Yuri Lotman’s semiotic inves-
tigations in The Structure of the Artistic Text and of cultural space (the ‘semiosphere’)
in the 1970s; Fredric Jameson’s ‘ideology of form’ introduced in The Political Uncon-
scious in 1981; Susan S. Lanser’s “Toward a Feminist Narratology,” proposed in
1986; and Mike Bal discussing the question “What’s the Point of Narratology?” in
1990 — they all provide points of references for today’s narrative theorists and for lit-
erary ideological critics who feel at home in what developed (also) during the 1990s
toward today’s ‘postclassical’ narratologies. Narratology in the plural is characterised
by this very interest in interfaces between structural analysis and content- and culture-
oriented interpretation; the inspection of narrative forms and functions beyond printed
literary texts, now including all media capable of telling stories (film, documentary,
drama, graphic narratives, computer games, etc.); and the cognitive and reception-
oriented analysis of narrative constructions.



