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Foreword

More than fifteen years ago I had the honor to be invited to a truly significant Inter-
disciplinary Symposium on the African Proverb that took place from October 2 to 7,
1995, at the University of South Africa (UNISA) in Pretoria. In order to show my sin-
cere appreciation, I had put together a publication on African Proverb Scholarship: An
Annotated Bibliography (Burlington, Vermont: The University of Vermont, 1994) that
was distributed free of charge to all the participants of the conference, their respective
universities, and about five hundred libraries worldwide. The proceedings of this
unforgettable paremiological event in South Africa were subsequently edited by
Willem Saayman as Embracing the Baobab Tree: The African Proverb in the 21st
Century (Pretoria: UNISA Press, 1997), and it can be stated that all of this marked a
welcome increase in interest by the international community of paremiologists in the
rich treasure trove of African proverbs. Of course, many superb collections of African
proverbs from different languages and cultures already existed, but there has now also
been a definite attempt to collect those proverbs from small African languages that
have hitherto not been recorded. This effort has been spear-headed by Joseph Healey
under the auspices of the African Proverbs Project that grew out of this symposium.
There has subsequently also been a noticeable increase in interpretive studies regard-
ing the multifaceted aspects of African proverbs, as can be seen from the impressive
entries in my two-volume International Bibliography of Paremiology and Phraseology
(Berlin: Walter de Gruyter, 2009) and my annual bibliographies in Proverbium: Year-
book of International Proverb Scholarship.

My young Nigerian friend Aderemi Raji-Oyelade was not yet part of that memorable
meeting in 1995 at Pretoria, but not long thereafter he appeared on the paremiological
scene and has quickly made a distinguished name for himself as one of the eminent
African proverb scholars. I remember well how impressed I was when I came across
his early paper on “Postproverbials in Yoruba Culture: A Playful Blasphemy,” Re-
search in African Literatures, 30 (1999), 74-82, that showed that the phenomenon of
so-called anti-proverbs is also well established in Africa. While I coined the term anti-
proverb for such intentional modifications of proverbs, I feel quite comfortable in
Raji-Oyelade’s term “postproverbial” that appears to fit the specific African changes
of existing proverbs more precisely. When Raji-Oyelade sent me his follow-up paper
on “Posting the African Proverb: A Grammar of Yoruba Postproverbials, or Logopha-
gia, Logorrhea and the Grammar of Yoruba Postproverbials”, the reviewers and I were
glad to publish it in Proverbium, 21 (2004), 299-314. Paremiologists throughout the
world became familiar with this new concept, and African scholars by now have begun
to look at languages beyond Raji-Oyelade’s native Yoruba for this fascinating phenol-
menon of deliberately changing proverbs not only as an act of wordplay but also with
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the intent of creating new proverbial wisdom that fits new times and changed social
mores in Africa. Then, in 2007, I had the welcome opportunity to meet Aderemi Raji-
Oyelade in person at a gathering of the International Association of Paremiology in
Tavira, Portugal. His lecture on “Classifying the Unclassified: The Challenge of Post-
proverbiality in International Proverb Scholarship” was a major success for this young
scholar. His eloquent remarks were followed by a lively discussion, and his cutting-
edge paper has now been published in the Proceedings of the First Interdisciplinary
Colloquium on Proverbs, 5th to 12th November 2007, at Tavira, Portugal, eds. by Rui
J.B. Soares and Outi Lauhakangas (Tavira: Tipografia Tavirense, 2008, 146-155). 1
have fond memories of this event, and I treasure the several lengthy conversations the
two of us had in Tavira. There is nothing more rewarding for an older scholar than to
meet up with eager and energetic younger colleagues who will doubtlessly carry on the
paremiological torch in the future.

Aderemi Raji-Oyelade has not rested on his well-deserved laurels. Instead, he has
deliberately and enthusiastically continued his study of postproverbials. I knew that he
was hard at work on this innovative project, and [ was eagerly awaiting the conclusion
of his labors. Little did I know that my young friend would invite me to write this
foreword for his magisterial study on Playful Blasphemies: Postproverbials as Arche-
types of Modernity in Yorubd Culture. Even though T experienced some difficulties
printing out the impressive manuscript, I succeeded doing so just in time for my long
trip from Vermont to California where I was attending an American meeting of folk-
lorists recently. It took over twelve hours to get there, but never mind! I had this won-
derful manuscript with me, having told my dear wife that I could hardly wait to settle
down on the plane to get to work on it. I had to change planes in Chicago and Denver,
and twice I had someone sitting next to me who inquired what I was reading with such
intense interest. The conversations that [ had with these two non-expert fellow travel-
ers were unbelievably pleasant because they showed such keen interest in postprover-
bials. In fact, when I told them that I once had tried to describe them as anti-proverbs
in the world of European and American proverbs, they said that they quite like the
sound of postproverbial for the African scene. In any case, when I arrived at Los
Angeles, I was a happy paremiologist, ready to present my lecture on modern pro-
verbial mini-poems by Anglo-American poets.

By now we have a number of large collections of anti-proverbs, to wit Wolfgang
Mieder, Verdrehte Weisheiten: Antisprichworter aus Literatur und Medien (Wiesba-
den: Quelle & Meyer, 1998); Erika Gossler, Besser Arm dran als Bein ab. Anti-Sprich-
worter und ihresgleichen (Wien: Edition Praesens, 2005); Harry Walter and Valerii M.
Mokienko, Antisposlovitsy russkogo naroda (Sankt-Peterburg: Neva, 2005); Anna T.
Litovkina and Wolfgang Mieder, Old Proverbs Never Die, They Just Diversify: A
Collection of Anti-Proverbs (Burlington, Vermont: The University of Vermont, and



